The paper presents one possible interpretation of the position, meaning and form of the Studies section as one of the 'pillars' of the International Magazine for Music New Sound. The interpretation includes statistical and historical data, as well as theoretical viewpoints used in considerations of the process of transition. Using the Studies section as a case study, two periods in the activity of New Sound have been recognized, and these periods can be brought into relation both with the periods of transition in Serbian society and with the global transition processes which leave their imprint on our professional and social activities. Keywords: Novi Zvuk, New Sound, the Studies section, studies, thematic issue, transition Апстракт: Текст је посвећен једној од могућих интерпретација позиције, значења и форме рубрике Студије као једне од носећих рубрика Интернационалног часописа за музику Нови Звук. У интерпретацију су укључени статистички, али и историјски подаци, те теоријске позиције које се користе у разматрањима процеса транзиције. Уочена су, на примеру Студија, два периода делатности Новог Звука, а ти се периоди могу довести у везу с периодима транзиције у српском друштву, али и са глобалним
транзицијским процесима који се уписују у наше професионалне и друштвене активности. Кључне речи: Нови Звук, рубрика Студије, студије, тематски број, транзиција 'Mislim da je u primeru Zvuka moguće reći da su diferencijacije koje su se pojavile od vremena do vremena, uprkos osciliranju kvaliteta, dosada, uopšte uzev, odjeknule pozitivno. Ponekad su prouzrokovale relativno dizanje nivoa, a gotovo uvek težnju za postupnim usavršavanjem… Zvuk (ima) ne samo aktualni, nego, u određenom smislu, i istorijski značaj. Bez obzira na različita mišljenja i gledišta koja su bila izrečena protiv njega ili njemu u korist tokom njegovog dosadašnjeg izlaženja, moguće je njegove rezultate označiti kao pozitivne. Cilj koji mu je nekada postavio njegov utemeljivač bio je uglavnom dostignut.' The evaluation expressed by Dragotin Cvetko on the occasion of the hundredth issue of the magazine Zvuk, which belongs naturally to the discursive framework of the context and time in which it was written, apart from the obvious 'resonance' with the writer's task at hand -speaking of the magazine and/or its sections on the occasion of its jubilee -resonates also with actual questions related with the International Magazine for Music New Sound, regarding the continuous existence of conflicting opinions on 'its publication', as well as the need to respect, follow and nurture the set goal of its 'founder'. 2 Therefore, in spite of all the possible differences in the discursive framework/context in which we observe New Sound today -but which also existed, to some extent, in the time when it was launched -the basic premise of its founder, as well as the expectations, needs and positions of its key sponsors 1 'I think that, regarding Zvuk, one can say that the differentiations, which appeared from time to time, in spite of fluctuations in quality, have met so far with a generally positive reception. Sometimes they caused a relative increase in level, and almost always an ambition for progressive improvement… Zvuk does not (have) only topical, but also, in a certain sense, historical significance. In spite of various opinions and views expressed against it or in its favour during its publication so far, its results can be qualified as positive. The goal once set by its founder has been reached for the most part. ' Zvuk, 1, 1993, 29-54. 2 'Novi Zvuk se pokreće kao internacionalni časopis za muziku, čiji je cilj propagiranje domaćeg muzičkog stvaralaštva i teorijske misli o muzici -muzikološke, etnomuzikološke, analitičke, filosofske, estetičke…' ['New Sound is being launched as an international magazine for music, whose goal is to promote domestic musical creation and theoretical thought on music -musicological, ethnomusicological, analytical, philosophical, aesthetic…'], Mirjana Veselinović-Hofman, 'Reč urednika' ['Editor's Word'] , Internacionalni časopis za muziku Novi Zvuk, 1, 1993, 5. have not significantly changed. One could say that the first twenty years of New Sound passed in the 'struggle' for a different perspective on the ways of promoting contemporary (domestic) music -a belief conceived consciously, promoted through the activities of New Sound Editorial Board and expressed through fighting for the (creative) autonomy of all types of (inter)disciplinary practices in speaking about music. At the same time, this period was marked by particular 'battles' within the disciplines, which in various ways deal not only with music, but also with global and local socio-economic changes of 'high voltage'. Thus, for example, the accents and reverberations of the (international/ Anglo-Saxon) 'conflict' between the 'old' and the 'new' musicology, or the general shift of focus from aesthetic to theoretical issues in history/philosophy/the theory of arts, have been imprinted in the papers of New Sound, just like market forces, technological breakthroughs and institutional standards have, by their nature, been reflected in the aspects of the magazine's technical standards and, occasionally, in its thematic decisions and manners of their interpretation.
One could say that if there is a section in New Sound which might stand out as the persuasive agent of the program/position of a 'new sounding' of theoretical thought on music, it is certainly the Studies section. Since something can be 'new' only in relation to something 'old', it must be mentioned that the 'harbingers' of the section did exist in the Sarajevo edition of Zvuk (occasional section Studije i eseji [Studies and Essays] ), 3 as well as in the Zagreb edition. Nevertheless, the advancement from an occasional to a 'supporting' section shows that the said struggle for autonomy has become an 'independent' one and that various kinds of theoretical discussion have been opened about music. Also, the formal 'position' of the section -right after the Composer Speaks section -speaks of the significance attached by the Editorial Board to this kind of contribution.
In the forty issues of New Sound, the section was excluded only in two instances. However, this still does not mean that the exploratory-interpretative dimension of the study contributions was 'avoided' in these cases. Thus, on the occasion of Josip Slavenski's anniversary, the 'position' of studies in Issue 7, 4 under the title Anniversaries, was taken by Mirjana Živković's study ' These two 'situations' can be regarded as 'symptoms' of the future positioning and orientation of both the section and New Sound. Because, in time, the anniversaries, reminiscences, and various problem circles will grow into the practice of publishing thematic issues, at first carried out discreetly in Issue 23, through the 'extension' of the Composer Speaks section by the reminislished at that time, contributions for the year's autumn issue were collected in the first trimester (the deadline being on the 30 th April). 6 The already appreciable movement/transition towards the transparent/obligatory thematization of every autumn issue, described in the case of the issues between 20 and 30, was crowned by a fusion of the 'old' and the 'new' -of a 'jubilee' issue and a thematic issue (or a virtual symposium) in Issue 28 (II/2006). Transitional Mokranjac, or the transition of Mokranjac that took place in 2006, on the 150 th anniversary of the composer's birth, 7 was marked in the case of New Sound by the context of the 'politically correct' terminology of the European Union, but also that of new musicological discourses, in the contributions which dealt with the subject 'Choral Production of Southeastern Europe -to Stevan Mokranjac'. Thus, for the first time, a theme and an impressive number of studies were joined together, foreshadowing the transition of the Studies section into the Core Issue, which would take place once every following year.
Although -if, for a short moment and in one general glance, we pay attention to the 'standard' contributions within the section in order to avoid the valuational overtones which might have 'appeared' in the previously presented analogy, we will note that the editorial policy was guided by two obvious strategies. Exceptional care was taken to have contributions from musicology and ethnomusicology as two 'sister' disciplines (although one could use other familial metaphors in this particular case) equally represented, while foreign papers were published whenever that was possible. In that regard, the Studies section assumed the role of 'guardian of the fire', because it is this section which is expected to maintain the continuity of disciplinary endeavours, as well as the international component of the magazine. Paradoxically, studies are (traditionally) expected to achieve breakthroughs into the 'new', and so, in that respect, this section of New Sound turns out to be the exact place where diverse creative vivacities of theoretical thought on music and arts are to be presented. Regarding the former of the two strategies, it should be said that it was directly dependent on institutional guidelines and the history of musicological science in our midst. Thus, the magazine's Editorial Board, since the very beginning, has included the doyen of Serbian ethnomusicology, Dragoslav Dević, PhD. Bearing in mind the short, though every bit as exciting history of the magazine, but also that of our institutions, it appears that the 'break-up' which, in the institutional sense, occurred between musicology and ethnomusicology (if only in the case of the Belgrade Faculty of Music, which was soon followed by the transfer of the magazine to the Department of Musicology), led to adhering less 'strictly' to the strategy of 'level'/parallel presentation of musicological and ethnomusicological contributions in the magazine. Namely, the early issues of the magazine obviously adhered to the recommended policy of presenting both musicological and ethnomusicological items 'equally' and 'mandatorily', and there were moments (apart from the described 'trespasses' in the Issues 7, 13, 14), when only musicological or only ethnomusicological contributions were published. In the light of the fact that the number of scientifically active ethnomusicologists, both in the time of the magazine's launching and for the better part of its history, has been relatively small compared to the number of musicologists, there certainly were objective reasons for the lesser share of ethnomusicological items. Therefore, although about a quarter of the texts in the Studies section were written by ethnomusicologists, one should not lose sight of the circumstances in which musicology and ethnomusicology developed in Serbia, as well as the fact that ethnomusicological papers were published in other sections of New Sound. Also, this insight makes it possible to consider some situations which, over the course of time, have evolved at the broader institutional and social level, and which can help us to, if not understand, then at least perceive the complexity of the form, position, appearance and achievements of the Studies section in the last 40 issues, i.e. 20 years. However, before we address this consideration, we shall briefly summarize the latter of the two mentioned strategies -'internationalism'. Similar to the former one, the results of this strategy's screening will attest to the complex network of social-economic-technological/biopolitical mechanisms in which the practices of the magazine publishing, the practices of the conceptualizations of its themes and sections, the practices of generating the objects of its analysis, of its disciplines -practices of writing (the contributions for the magazine) take place. The magazine's international orientation was made official by its international Editorial Board, and confirmed in the utmost measure by the papers which can be classified as studies. Slightly less than a half of the contributions in the Studies section (about sixty) were written by foreign authors engaged in various theoretical disciplines (musicology, ethnomusicology, aesthetics, performance studies, media studies, theories of arts and media…) and from various continents and parts of the world. But what is particularly intriguing -and this takes us back to the problems which might be united by the discoveries related to both of the strategies involved -is the fact that the foreign items, i.e. the thematic issues of New Sound, have become much more frequent in recent years. On the one hand, it is undisputable -now we are returning to the issue of the 'sponsor' -that the standards which the state institutions responsible for scientific magazines use for establishing their own categorizations, and which are vitally important for these publications, are such that encourage (or rather: force) the editorial boards to include a certain mandatory share of international items, a circumstance which evidently benefits New Sound, though it does require exceptional efforts on the part of the Editorial Board. Hence, the non-thematic, 'free', spring issues of New Sound have recently presented to the readership a significant number of studies (and contributions in other sections) by foreign scientists. 8 On the other hand, the standards thereby favoured publications in the English language only. From the very beginning, the bilingual New Sound was, luckily, ready for these challenges of Serbian transition, and hence the last ten or so issues have been printed in English only. Finally, it has already been mentioned that the first online issue of the magazine was uploaded on the Internet in 2004 (Issue 24) and ever since, all the subsequent English-language issues are available on the Web. In that respect, the international magazine acquired its global dimension, and the 'invigoration' of its international element can be interpreted from this technological aspect.
Additional factors which may help us understand the 'fate' of the scientific studies in New Sound are certainly concerning the fact that recent years have seen the succession of generations which, encouraged by institutional changes (this time in the educational system), have resulted in the most diverse openings and interlocking of disciplines that deal with speaking about music. This trend is clearly shown by the subjects treated in the thematic issues -ballad (Issue 30), improvisation (Issue 32), futurism (Issue 34), music and stage (Issue 36) and contemporary music at the fringe (Issue 38) -and the interdisciplinary variety of the approaches. Thus, the transition of the Studies section must be interpreted along these lines. Because this concise summary of twenty years, forty issues and about one hundred and fifty papers, along with "brief contacts" with those synchronous points of the institutional, social and technological history of the context in which they have appeared, also denotes a possible 'periodization' in the section's content.
During the first period of the Studies section -or roughly, the first decade of activity (up to 2004 and the first thematic and online issues 9 ) -we can follow the movement from 'free' studies to studies that comply with the core issue, while the second period (the second decade, from Issue 25) is formally marked by the expansion from studies to thematic issues, and the even-numbered issues 'abandon' the section title: the studies underwent a transition into the core issue. It is as if the changed circumstances of the market (other musicological/ethnomusicological magazines have also been launched in Serbia in the meantime, and New Sound's financing has become 'unstable'), of institutions (the regulations of the state agencies have been altered, and the magazine is now under the authority of the Department of Musicology of the Faculty of Music) and of technology (all the possible aspects of living in a techno-culture), as well as those related to practices in the production, distribution and reception of music, have joined together to confirm (in the Studies section, but not only there) the validity of the vision of the 'founder' of the International Magazine for Music New Sound. 
